Filmmaking Research Casestudies by Callaghan, Joanna & Kerrigan, Susan
ASSESSMENT OF 
FILMMAKING AS RESEARCH 
WHAT SHOULD FILMMAKING RESEARCHERS CONSIDER WHEN SUBMITTING 
THEIR WORK FOR RESEARCH ASSESSMENT? HOW CAN YOU MAKE EXPLICIT THE 
RESEARCH COMPONENTS OF YOUR WORK?
WHERE TO BEGIN 
£
TRAILS
£CAMREX 
SUBMITTING A FILM AS RESEARCH 
£LOVE IN THE POST: 
FROM PLATO TO DERRIDA
"The best outputs were presented as 
portfolios or with supporting information 
about overriding research questions that 
clearly located the practice and an 
individual's specific contribution within 
academic contexts.”
PANEL D REPORT: P99

FILM RESEARCH IN REF IMPACT  
 
AND WHAT LESSONS CAN BE LEARNED TO CREATE STRONG CASES FOR 2021
HOW FILM AS RESEARCH OUTPUTS FEATURED IN REF 2014
THOSE CASES THAT DID WELL, IN HIGH SCORING UNITS, INCLUDED THE FOLLOWING TYPES OF IMPACT:
WHAT WORKED WELL
CASE STUDY:
£
THE ARBOR
CASE STUDY: 
£
ZANZIBAR SOCCER QUEENS
IT IS CLEAR THAT NOT ALL CASE STUDIES FEATURING FILM AS UNDERPINNING RESEARCH SCORED HIGHLY, 
AND THERE ARE SOME COMMON FEATURES OF THOSE THAT WERE NOT ASSESSED STRONGLY
PITFALLS TO BEWARE
CASE STUDY: 
£
I AM BREATHING
“Because filmmaking seeks to make an
intervention into the public realm, it is often in a
position to make a powerful case for impact. In
making this case, however, a submission needs
to bear in mind two things: first, that it also
needs to make the case that this piece of
filmmaking practice can be assessed as a piece
of research; and second, that it has not only been
disseminated in the public realm but that this
dissemination has effected change of some
kind.” 
INSIGHTS FROM REF PANEL 36
BUILDING A GOOD CASE
CASE STUDY: 
£
ACT OF KILLING
FUNDING FOR FILM AS RESEARCH 
£ £
£
£
£
£
ACADEMIC FUNDING SOURCES 
£ £ £
AHRC FUNDING 
£
PUBLIC FUNDING SOURCES 
BAXTER AND ME 
£
£
£
OTHER SOURCES 
THE ACTING CLASS 
£ £
RESEARCH INSIGHTS GAINED THROUGH, FOR AND ABOUT FILMMAKING ENSURE THE MAKING OF THE FILM,
THAT IS THE FILMMAKING PRACTICE, IS CENTRAL TO THE RESEARCH ENQUIRY. 
RESEARCHING FILMMAKING PRACTICES 
 SUPPORTING RESEARCHERS TO REFLECT 
ON THEIR APPROACHES 
FILMMAKERS IN THE ACADEMY
But first let us appreciate a home truth: the work we do as filmmakers in the academy is pre-eminently the work of 
knowledge production rather than the work of film production. In our research ventures, the academy employs us to 
seek, generate and communicate fresh knowledge. We can, of course, make this fresh knowledge by making films. 
But there is almost always a hierarchy dictated by the academy: the films are a means; the knowledge is the end. And 
the knowledge, not the film itself, is the thing around which the institution conducts its calculus: how good is the 
knowledge, how readily identifiable, how full of impact, how significant, how ‘weighty’? 
 
(Gibson in Batty and Kerrigan, 2017, p. vi)
FILMMAKING RESEARCH VERSUS INDUSTRY FILMMAKING 
QUALITATIVE AND PRACTICE RESEARCH ARE INTERTWINED
DEFINING PRACTICE RESEARCH METHODOLOGIES 
ARMAGH STORIES: 
VOICES FROM THE GAOL
£
£ORCHIDS: MY INTERSEX ADVENTURE 
COLOURS OF THE ALPHABET 
£ £ £
ADVANCING DEBATES ABOUT PRACTICE METHODOLOGIES

